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The book is dedicated with love to my mother,
the late Tzilla Borisovna And to my wife Nina,
may she live long.
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"Color is the keyboard, the eyes
are the harmonies, the soulis the
piano with many strings.
The artist is the hand that plays,
touching one key or another,
to cause vibrations in the soul."

- Wassily Kandinsky -
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2017 ,N"D 46/50.5 ,0IDINIDIX
Selfportrait, 46/50.5 cm., 2017



blur the border between tangible and virtual reality.
As aresult, the movement of his brush on the canvas
will resemble the movement of the zoom lens of
a camera, coming closer or moving away from the
figure or the object (the subjects of the painting).
From the whole to the fragment and back.

Boris Leifer emmigrated from Russia to Israel with
his wife Nina in 1990, and has lived in Raanana ever
since. He presents solo exhibitions and participates

1985 ,N"D 66/63.5 ,DIDINIDIX
Selfportrait, 66/63.5 cm., 1985

in group exhibitions in Israel and abroad. His works
are in the collections of galleries and museums in
Israel and abroad, and are also sold in the USA,
Russia, France, Germany, ltaly, Finland, Poland,
Sweden, Holland, Turkey and Israel.

This book sums up over 60 years of his intense and
welcome artistic creation, and includes the best of
his series of paintings on different subjects and in
different painting styles.
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Introduction \ Orna Fichman, Curator

Boris Leifer

Boris Leifer was born in 1946 in lvano-Frankivsk, in
the USSR, the only son of a mother who raised him
alone.

At the age of 16, Leifer already discovered his
attraction to art, and drawing in particular, leading
him to study graphics and drawing for three years
at the Pedagogical Institute of the Faculty of Art in
Odessa. After completing his studies in this field,
he moved to Leningrad (St. Petersburg) where he
studied at the Repin Institute of Art. His six years
of studies at the academy were funded by the
government, and on completion he was sent to
Syktyvkar, north of Leningrad, to work as a painter
and chief set designer at the city's National Theater.
Inthisrole he had to prepare sketches and mock-ups
for the sets, and various decorations and costumes
forthetheater performances. Hiswork at the theater
meant that he had to read and study the contents
of the plays, and also to work in a team, which did
not sit well with his individualistic personality and
his desire to work alone. After three years working
at the theater, in 1977, when he was only 31 years
old, Leifer received an official certificate from the
government confirming his acceptance asamember
of the Russian Union of Artists. Membership of the
union gave his occupation of painting the status of
an official professional painter, which led him, since
1978 and until today, to work as an independent
artist and creator.

Leifer says of himself that he always sees a need
to continue learning the art of painting, to become
professional in it, and at the same time to be
exposed to the works of art displayed in galleries
and museums. As an active artist, he challenges
himself, regularly and uncompromisingly, with
exercises of brush control; with the examination,
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understanding and researching the subject he
chooses to paint; with the exact translation of
the object he has chosen to paint into the canvas
format in the closest proportions to reality; with
examining the perspective of the depicted image,
and so on. Sometimes his painting style is based
on those of leading artists in the history of art,
such as Caravaggio, Vermeer, Rembrandt, Picasso,
Braque or Dali, sometimes his art is influenced
by the abstract art of other leading modern and
contemporary artists.

Classical music and pieces of music / the sounds
of nature are additional sources of inspiration for
him, and he listens to them during the long hours
he paints.

His early paintings were characterized by a free
naturalistic style. Over the years, he often takes
pictures of landscapes, still life (staged by him),
people, or animals, translating the photographs
into paintings mainly in a hyperrealist style and
also adding from his imagination. Leifer does his
painting in natural light, although sometimes his
painted images undergo a kind of transformation/
change, so that a sense of a new reality arises in
them.

Leifer does not see himself as a painter whose job it
is to copy reality. He is also not a painter who invents
reality. For him, the physical reality that he sees is
a source of inspiration and a starting point, it is a
part of a whole in which the visible always holds the
hidden. As a painter he will always try to reveal the
hidden, which is in the heart of the visible things.
The hyperrealist painting style he has adopted in
most of his series of paintings refutes the contrast
between the real and the false, and his paintings
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“Art International / Contemporary , March-April 2019, May-June 2019
“Art Market - Israeli Art Contemporary”, No. 1, No. 3

Prizes
April 2019 - International prize - Velazquez, Barcelona, Spain
June 2019 - Artist of The Year, Mantova, Italy



Boris Leifer

1946 born in lvano-Frankovsk, USSR

1962-1966 Theatrical and Art School, Odessa, Ukraine
1966-1969 Pedagogical Institute, Art Faculty, Odessa, Ukraine
1969-1975 Academy of Arts, St. Petersburg, Russia

1975-1978 Chief theatrical Designer, Siktivkar, Russia

1978- present - freelance artist

Member of Artist’s Union of Russia
Member of Artist’s Union of Israel

One Man Exhibitions
1978 - Art Museum, Yaroslavl ,Russia
1991 - Amalia Arbel Gallery, Rishon Lezion, Israel
The Municipal Art Gallery in Beit “Yad Labanim”, Raanana, Israel
1997 - Yaroslavl Center Gallery, Yaroslavl, Russia
H. Heather Edelman Gallery, N.Y., USA
2000 - H. Heather Edelman Gallery, N.Y., USA
2001 - Yaroslavl Center Gallery, Yaroslavl, Russia
2011 - Yaroslavl Center Gallery, Yaroslavl, Russia
2015 - Office in Tel Aviv Gallery, Israel (catalogue)
2019 - The Municipal Art Gallery in Beit “Yad Labanim”, Raanana, Israel (Catalogue)
2021 - The Municipal Art Gallery in Beit “Yad Labanim”, Raanana, Israel (Catalogue)

Group Exhibitions
1976 - Art Museum, Siktivkar, Russia
1991 - Beit Ha’Congress, Tel Aviv, Israel
Safrai Gallery, Tel Aviv, Israel
1992 - Gordon 30 Gallery, Tel Aviv, Israel
Amalia Arbel Gallery, Israel
Tel Aviv Municipality, Tel Aviv, Israel
1993 - Ambassador Gallery, N.Y., USA
Albert White Gallery, Toronto, Canada
National Gallery, Ottawa, Canada
Bank Leumi, Tel Aviv, Israel
H. Heather Edelman Gallery, N.Y., USA (Catalogue)
Rozenzweig Gallery, Bonn, Germany
Art Exspo, N.Y., USA
1994 - Yaroslavl Art Museum, Yaroslavl, Russia (Catalogue)
1995 - Canovese Gallery, Torra Canovese, Italy
1996 - Atlanta Olimpic Committee, Atlanta, Georgia, USA
Perrin Art Gallery, Bar Harbor, Main, USA
1998 - Art Expo, Moscow, Russia
1999 - Art Museum, Yaroslavl, Russia
2000 - Place de Bastyllie, Paris, France
2001 - Yaroslavl Center Gallery, Yaroslavl, Russia
2002 - Art Museum, Yaroslavl, Russia
2006 - Art Museum, Yaroslavl, Russia
2017 - Fine Art Exhibition by Israeli Artists, Gallery Vinogradov, Berlin, Germany

The works of Boris Leifer are regulary exhibited in museums, galleries and companies:
The Israel Museum, Jerusalem, Israel
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Nina

In this series Leifer focuses on depicting his wife Nina -
her face, her complete figure, or details of her.

Leifer's ability to see Nina, the subject of his paintings,
confirms a kind of penetrating vision crossing borders
and time. Leifer mixes his emotional and practical
world when he paints her. Her face seems to flow
with him and raises her gaze to him. This is how the
artist created for Nina a kind of visual diary of her life
that tells about her transformation. A journey in time,
when each time is immortalized, all the time.

Leifer takes care not to embellish his model in
his paintings. He carries out a kind of spiritual-
psychological investigation of her, and in this way he
becomes an artist who investigates life.

Heraclitus said "No man ever steps in the same river
twice",thewaterflows, everythingchanges, everything
moves. The same is true of Nina's depiction in the
paintings. They are not only what appears to the artist
physically, but what he brings with him at the time he
paints her. For him, Nina is not just a model of external
reality, but a product reflecting the way he observes
her at that very moment, and what is revealed to him
through his inner eye, which includes experience,
emotion, imagination, personal experience and state
of mind. These are in fact the potential materials of
reality, and these are only some of the materials Leifer
uses. Others are the external reality he observes and
the painting materials he uses.

Attherootoftheword “portrait”in Hebrew (“deyokan”)
is also the word “accuracy” (“diuk”).

Is the intention to accurately draw what one sees
openly in reality, at the right time? And is there a
connection between portraiture and accuracy in the
sense of the craft (drawing exactly what you see), or
does the word ‘deyokan’ lead us to the concept in the
Greek language - dio icon, which literally

means "double face"? This brings us back to the
understanding that what we see on the surface - the
face, is only the least of what lies beneath the surface
- the face.
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Examining the entire series of Nina paintings, which
were mostly made in the studio at the couple's
home, one finds a space disconnected from reality
and current time, since Leifer is careful to leave the
background around her portrait or her entire figure
completely abstract. By doing so he creates a different
environment and time, one that is outside of time and
above time.

The artist chooses to paint Nina, the closest personal
model to him. Her depictions are characterized by
the strong influence of the art of baroque painting, in
which emphasisis placed on emotionality, complexity,
blending contrasts and movement. He observes her
closely and draws every wrinkle or fold of skin on
her body, while precisely tracing the smallest details.
Leifer also creates drama in the depictions by a play
of light and shadow (chiaroscuro). Plays of light and
shadow recall the paintings of Michelangelo Merisi da
Caravaggio (1557-1610), who pioneered the baroque
style of painting in Italy. Like Caravaggio, Leifer
also appeals to the senses, to the emotions, to the
imagination, while striving to achieve astonishing
results that will charm and captivate the hearts of the
viewers.

The composition in the series of Nina paintings is not
tightly organized, but allows the viewer to imagine
what is beyond the boundaries of the painting format.
Nina is depicted with great sensuality. Her body
emphasizes the round shapes of female organs. These
may be illuminated and visible, or they may be dark
and hidden.

The depictions of Nina record intimate moments,
preserving the memory of their actual formation behind
closed doors. The emotional place of the artist and his
wife, who serves as a model for his painting. Those
intimate moments of creation that are always secret,
and are in stark contrast to their brash public nature as
paintings hanging on the wall for all to see. In this way,
Leifer turns the viewer of the series of Nina paintings
into a kind of open voyeur, who, instead of crouching
behind the keyhole, wears the hat of an art lover.



2018 ,N"D 77/114.5 0711
Morning, 77/114.5 cm., 2018
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2020 ,Nn"D 60/90 ,'7¥ 7TINi1
My Model, 60X90 cm., 2020
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The Rest, 102x76 cm., 2013




2019 ,n"D 105/70,M1"'Y
Sleep, 105/70 cm., 2019

22



23

2020 ,Nn"D 100/70,11j7'01N
Music, 100X70 cm., 2020



2017 ,N"D 80/60 ,"7¥ 1IN0
My Muza, 80/60 cm., 2017
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2020 ,Nn"D 80/80 ,3 1j7'X11"]
Ninochka 3, 80/80 cm., 2020




2008 ,N"D 66/86.3 1Y
Sleeping, 66/86.3 cm., 2008
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2010 ,1n"D 90/70 D711
Morning, 90/70 cm., 2010
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2020 ,Nn"D 50/50,2 i1j7'¥11"
Ninochka 2, 50/50 cm., 2020
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2020 ,Nn"D 50/50 ,i1j7'¥11"]
Ninochka, 50/50 cm., 2020
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2018 ,N"D 50/60 ,i1j7'¥11"]
Ninochka, 50/60 cm., 2018
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2013 ,n"D 60/50,iM1M
Nina, 60/50 cm., 2013




Portraits

In painting portraits of young and old people, Leifer
tries to preserve what cannot be preserved - that
elusive and fundamental essence of human life, at
the same time embodying a despairing gesture to
the need to recognize the end of life. These portraits
are therefore one of Leifer's challenging ways of
capturing both theinternal and the external essence
of that person, and challenging the passage of time.

In each of the portraits, Leifer tries to discover the
secret behind the shell/the outward appearance of
the subject, and to reveal the human and intimate
sidebeyondthephysiognomicresemblance.Insome
cases he will draw the object of his painting within
a room, in other cases against an open landscape.
In most cases the portrait is painted on an abstract
background. In order to enrich the psychological
information about the character, in addition to the
body language and facial expressions, Leifer adds
to the portrait objects that are linked to the subject
or hint at his occupation.

Leifer has a special fondness for depicting people
in their twilight years. They are mainly family
members, friends or anonymous people whom he
met on the street. Their portraits express fatigue,
lethargy, concern or contemplation. The furrowed
wrinkles on their faces and their wasted arm
muscles further intensify the feeling of the end
of the road. The portraits of young people, on the
other hand, naturally express optimism and a great
deal of vitality.
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2015 ,Nn"D 42/42 ,i1"10 XN10
Grandmother Fania, 42/42 cm., 2015



2018 ,N"D 45/45 ,i1"10 XN10
Granny Fania, 45/45 cm., 2018




2012 ,N"D 82/66 ,N1j7'T

Old Age, 82/66 cm., 2012




2015 ,N"D 50/50 ,iTWX 17171
Portrait of a Woman, 50/50 cm., 2015




2015 ,Nn"D 50/50 011 1717
Portrait of a Man, 50/50 cm., 2015




2016 ,N"D 50/60.5 ,j7IXN
Mark, 50/60 cm., 2016




2015,N"D 40.5/40.5 111 1i71"T
Portrait of a Man, 40.5/40.5 cm., 2015




2015,N"D 63.3/54 110X
Irute, 63.3/54 cm., 2015

2015 ,n"D 50/61 ,i1'71NM
Rimolia, 61/50 cm., 2015

40



2013 ,Nn"D 95.5/70 ,iINM
Rima, 95.5/70 cm., 2013
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Paintings of dogs

Man’s best friend, the dog, has an important place
in Leifer's work. The dogs are depicted in a number
of paintings in a hyper-realistic style, which he
characterizes by using monochromatic colors on
the scale between white and brown.

A focused observation of the dog paintings shows
that with his brush, the artist has been able to
capture authentic moments in their lives such as
waiting for their owner, standing guard, wandering
or resting.
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2023 ,n"D 61/89 ,i1"7D0'X ,MLN 1'W1 170
ADog in Matera, Italy, 61/89 cm., 2023
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2021 ,N"D 120/80.5 121X 10X
Long waiting, 120/80.5 cm., 2021




2016 ,N"D 60.5/100,117 172
White Dog, 60.5/100 cm., 2016
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2023 ,Nn"D 86.5/72 71D
A Trip Outside, 86.5/72 cm., 2023
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T101¥,1894 ,"1271 717INN" X112 110
Pierre Bonnard, The White Cat, 1894, France

T1710,1770 AXNA 11 7V 1N,/ 7A0naw 000 7,110 DMaxX
Abraham Mignon, The Overturned Bouquet, 17th century, Holland
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Humorous elements

An extraordinary series of only six of Leifer’s paintings
depicts surrealist-humorous scenes.

The artist's engagement in this style corresponds with
masterpieces by artists such as Abraham Mignon, a Dutch
painter of the 17th century, in "The Overturned Bouquet";
the French Pierre Bonnard in his painting of "The White Cat",
1894; Swedish painter Georg von Rosen in "The Sphinx",
1907; and Norwegian Edvard Munch in his work "Angry Dog",
1938-1943.

In all the paintings in this series by Leifer strange scenes take
place, sometimes interwoven with humor:

In one painting, men and women are depicted gazing in
wonder at the moon. Their outfit is unusual. A cat with
spotted fur and a black mouse are added to the scene. Are
these moonstruck people who get up from their beds at
night and sleepwalk through the streets? Or perhaps the
artist's intention is to depict the people of the Jewish town
of Chelm in Poland, whose streets had no streetlights and
in order to illuminate them they caught the reflection of the
fullmoonin a barrel of water, so as to take it out of the barrel
and hang itin the sky on dark nights?

In a second painting, bizarre figures appear, similar to those
in the first painting. This time they are gathered around a
table and greedily eating pieces of chicken with their hands.
In the background are more characters, trying to catch
chickens, and one who has already managed to catch one.
The person on the left serves eggs to the diners, which are
also scattered on the table next to a glass of drink. The feast
takes place, once again, at night. In the background - houses

reminiscent of those of the Jewish towns in Eastern Europe.
Is this event again happening in Chelm?

In the third painting in the series, a couple of people and a
dog are depicted licking an ice cream in a cone. The figures
are sitting in a gazebo on the beach, and in the background
is a bay where a ship is anchored, a mountain landscape,
and white seagulls flying around. The coloring is imaginative
and very appropriate to the distorted and strange figures.
Despite theimages painted on the back layer, theimpression
is that the painting is completely flat. A surreal depiction,
bordering on the bizarre, also appears in the fourth painting
in which a huge bird occupies almost the entire format of
the work, with the background incorporating ornamental/
schematic patternsin burgundy, gold, blue and black colors.
Another reminder of the Jewish town of Eastern Europe
is found in the fifth painting, which shows the wooden or
stone houses of the town, a bent old woman with a cane
walking towards her house, and around her a rooster, a dog,
and crows. Do the black crows mark the approaching end of
the town?

The sixth and last painting in the series incorporates images
from the previous paintings: a moon hanging in a dark sky;
a beach with a ship; a mountain landscape on the horizon.
Added to these, in the front layer of this painting is a king,
wearing war insignia, walking on the beach and holding by
one hand a boy dressed as a clown (or his court jester?) and
by his other hand a curly-haired girl holding a balloon. The
coloring of this painting, like its predecessor, is characterized
by a tonality of white to brown, and like all the previous
paintings in the series, it also lacks perspective, making it
completely flat.

71711711 ,1943-1938 101N 170 ,j7110 TIXTTX
Eduard Munk, Angry Dog, 1938-1943, Norway
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71" Tdw ,1907 ,0{71'20i11,]01 X1 /1011
Georg von Rosen, The Sphinx, 1907, Sweden



2018 ,Nn"D 100/90 ,N1" 121N
Lovers of the moon, 100/90 cm., 2018




2018 ,n"D 100/90 ,71101V 7711
Chicken Lovers, 100/90 cm., 2018




2018 ,Nn"D 90/100 ,77T"73i1 "2MX
Ice Cream Lovers, 90/100 cm., 2018
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2018 ,N"D 71/86 ,01"7XRM1D
Surrealism, 71/86 cm., 2018
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1993 ,n"U 70/90,7"DN 7701
The King is Going, 79/90 cm., 1993




2021 ,n"D 90/100 ,iN"v1 T127v
Leaf Fall in the Province, 90/100 cm., 2021




7N'a0Y7 79,9019 ,1j7010 ,0'IXT TNVJ7 V1T X7 DX
Unknown artist, Basket of Figs, fresco, Pompeii, 79 A.D.
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1596 ,N"D 46/64.5,T1 7V 1NV 7110 TI7'070 ,VANKIX{TZ 717 770 1711701
Michelangelo Merisi da Caravaggio, Fruit Basket, oil on canvas, 46/64.5 cm., 1596
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1650 ,N"D 71.4/92.4 ,71 7V 1N ,0'1T OV ON1T YD ,]1'1 [X1 DiMIX
Avraham van Beyeren, Still Life with Fish, oil on canvas, 71.4/92.4 cm., 1650

1603 ,N"U 66/50.5,YV 7V 1NV YV 7D1IX1 D'NIAQ AN 71711 |XT
Jan Brueghel the Elder, Flowers in a Wooden Vassel, oil on wood, 66/50.5 cm.,
1603
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Similar to these are the paintings of flowers in a
basket or in a vase painted by Leifer in close-up,
which indicate luxurious abundance and carry an
educational message condemning possessiveness
and ostentation. These depictions of flowers at
the height of their glory also hint at the illusion of
eternal life: despite their fresh appearance when
immersed in the water of the vase, since they have
been uprooted from the earth their life span is
limited to only a few days. Depictions of flowers in
a vase similar to those by Leifer, bearing the same
meanings, are found in many works by Flemish and
Dutch artists of the 16th-17th centuries. The flowers
in their works too, similar to Leifer's flowers, seem to
be inviting us, the viewers, to approach the painted
format, to touch and feel their delicate petals and
inhale their fragrance...

Alongside still life depictions, which carry deep
meaning beyond what is depicted, Leifer has
painted a series of paintings of typical Israeli fruit
trees, such as the peach, plum, almond, lemon,
orange and pomegranate. Next to them are
paintings of the sabra and oleander bushes that are
common in the local landscape. These naturalistic
depictions of shrubs or trees in the fall, when they
are flowering, or when they bear fruit point to the
artist's deep connection with the landscape of the
new homeland that he reached as an adult.

(eiper -5,

2023 ,Nn"D 35.5/51 ,0'T1171
Strawberries, 35.5/51 cm., 2023
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Still life, flowers, bushes and trees

Leifer's still life paintings are staged paintings,
representing a kind of "stage" in miniature. The
artist is the one who chose, placed, and arranged
the various objects on various surfaces (table, shelf)
as he pleased, and they are evidence of Leifer's past
as a painter of theater sets. Absent in the paintingsin
this series are human figures and panoramic views.

Those on display reflect a selected reality, even if
partial, of everyday human existence: vegetables,
fruitsin a basket, different foodsand kitchen utensils.
Such paintings are loved and preferred by painters
in the hyperrealist style, and of course also by Leifer,
because of the challenge posed by their special
textures and rich color combinations. Meeting this
challenge is an indication of Leifer's high degree of
skill, demonstrated in a series of paintings that are
almost "edible" and stimulate all the senses, along
with his emphasis on the illumination falling on the
images - to which he attaches great importance.

Paintings of this type by Leifer have to be looked at
from near - a close-up, a look that creates a feeling
of intimacy towards the objects/foods depicted. The
viewing anglein Leifer's still life paintings is the same
traditional frontal viewing angle, already found in
still life paintings on the walls of a house in Pompeii
from the 1st century CE; the same as appearsin astill
life painted by Michelangelo Caravaggio in the 16th
century, and in the paintings of Flemish and Dutch
artists from the 16th-18th centuries. The group of
objects is seen in its entirety, and it is the artist's
play with light and shadow that gives the painting
volume and perspective.

In a number of still life paintings, Leifer depicts
kitchen and serving utensils in monochromatic
colors of white tones, with eggs alongside to them.
This color palette corresponds perfectly with the
fragility of the thin and delicate porcelain dishes and
the fragility of the eggs. The choice of using a light
color scale further intensifies the short life of these
images, and their dissipation in terms of "fade out".
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A still life depiction of ripe fruits, vegetables and
different types of food in the art of the 16th-18th
centuries represented a criticism of excessive
gluttony, meaning-thesin of gluttonyand emptiness
associated with Vanitas, which in Christianity was in
complete contrast to the poverty of Jesus' family
and the quality of kindness and generosity of his
mother. A depiction of bread in the art of these
centuries is related to the holy bread, the fish - to
one of the miracles of Jesus mentioned in the New
Testament, and the depictions of a rabbit carcass or
the severed head of a calf are a metaphor for human
corpses and the inevitable death of humans.

Fruits and vegetables at their peak of beauty, free of
any blemish or defect, as depicted in Leifer's works
convey timelessness. That is, the laws of nature do
not apply to them. They do not rot because they are
ideal, and their place, therefore, lies in the realms
beyond reality. Real fruits, vegetables, bread, fish,
crabs, rabbits or calves are far from being eternal
and, like every organism, can only exist for a limited
and finite period of time.

2015,n"D 61/51,]117 DN1T V1D
White Still Life, 61/51 cm., 2015



2016 ,N"D 50/75,0'¥'1 0V 117 ON1T YaD
White Still Life with Eggs, 50/75 cm., 2016
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2021 ,Nn"D 50/75,1271 DN1T VAL
White Still Life, 50/75 cm., 2021
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2016 ,N"D 50/70 ,0N7
Bread, 50/70 cm., 2016
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Still Life, 51/41 cm., 2018
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2008 ,n"D 78/61 11
Fish, 78/61 cm., 2008

2009 ,N"D 50/71.1,0%1T DY DN1T V1D
Still Life with Fish, 50/71.1 cm., 2009
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2021 ,N"D 60/60 ,3T OY ONIT V1D
Still Life with Fish, 60/60 cm., 2021
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2012 ,n"D 40/60 ,0"1DD
Cray Fishes, 40/60 cm., 2012
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2008 ,N"D 45.7/61 ,M'11 DIDD
Crabs and Beer, 45.7/61 cm., 2008
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2013 ,n"D 76.5/81 ,WX
Head, 76.5/81 cm., 2013




2019 ,n"D 70/115 ,A1NX
Rabbit, 70/115 cm., 2019
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2023 ,1"D 60/80 ,01¥
Garlic, 60/80 cm., 2023
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2022 ,N"D 66/76 ,01W
Garlic, 66/76 cm., 2022
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2021 ,n"D 50/70 ,0'11N"7
Lemons, 50/70 cm., 2021
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2021 ,Nn"D 40/60 ,0'11M"71 1171 OV DN1T V1D
Still Life with Tea and Lemons, 40/60 cm., 2021
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2022 ,N"D 35/45,0'11N"M
Pomegranates, 35/45 cm., 2022
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2022 ,n"D 35/35,0'11NM
Pomegranates, 35/35 cm., 2022

73



2023 ,n"D 50.5/72,0'11N"M
Pomegranates, 50.5/72 cm., 2023
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Leifer.B.

2021 ,n"D 35/60,0'j7012X OV ON1T YD
Still Life with Peaches, 35/60 cm., 2021

75



2010 ,N"D 45.7/61 ,01TX D111

Red Viburnum, 45.7/61 cm., 2010
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2020 ,n"D 45.5/60,0'127117 OV DNI1T V1D
Still Life with Cherries, 45.5/60 cm., 2020
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2022 ,n"D 40.5/60 ,0'11V
Grapes, 40.5/60 cm., 2022

78



2020 ,Nn"D 56/91.5 ,0M1NY 011V DY DN1T YaD
Still Life with Black Grapes, 56/91.5 cm., 2020
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2020 ,n"D 51/91.5,0'W11N OV ONI1T V1D
Still Life with Quinces, 51/91.5 cm., 2020
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2020 ,Nn"D 45/60 ,0'T1N1 011V OV ONTT V1D
Still Life with Pink Grapes, 45/60 cm., 2020
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2012 ,n"U 46/66.5,'21T1 OV DN1T y1D
Still Life with Parrot, 46/66.5 cm., 2012
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2020 ,n"D 70/115 ,0'0DIX1 011V DY DN1T YaD
Still Life with Grapes & Pears, 70/115 cm., 2020
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2020 ,Nn"D 63/96.5,0'11V1 0'{7010QX DY DN1T V1D
Still Life with Peaches & Grapes, 63/96.5 cm., 2020
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2022 ,Nn"D 50/60.5,0'7010X
Peaches, 50/60.5 cm., 2022
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2013 ,N"D 40/60 ,i70Y
Laquats, 40/60 cm., 2013
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2013 ,Nn"D 50.5/70.5,0'1TND1AX
Persimmons, 50.5/70.5 cm., 2013
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2011 ,N"D 61.5/91.5,1'TID "N1ATN
Autumn Apples, 61.5/91.5 cm., 2011
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2014 ,N"D 46/76.5 ,0"NT1 OV DN1T YD
Still Life with Dates, 46/76.5 cm., 2014
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2015 ,n"D 61/76.5 ,0'WNWN OV DNI1T V1D
Still Life with Apricots, 61/76.5 cm., 2015
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2022 ,1n"D 60/70,0'N12T1 DV DN1T YID
Still Life with Apples, 60/70 cm., 2022
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2016 ,N"D 45/70 ,0'DIX
Pears, 45/70 cm., 2016
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2020,Nn"D 50.5/72.5,0'WNY'N OV DN1T V1D
Still Life with Apricots, 50.5/72.5 cm., 2020
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2022 ,n"D 70/70 7T TINMA
Pears, 45/70 cm., 2016

2022 ,n"D 51/61,01N"A1 D'j701QX
Blossoming Peaches, 51/61 cm., 2022
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2015,Nn"0 91.2/122 ,INMA YY1 7019X YV
Peach Trees in Blossom, 91.2/122 cm., 2015
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2022 ,n"D 60.5/70 ,0'71A7
Oranges on the Tree, 60.5/70 cm., 2022




2019 ,n"D 76.5/97.5 ,0"11N"7
Lemons, 76.5/97.5 cm., 2019
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2021 ,n"D 50/60 ,0'N10
Flowers, 50/60 cm., 2021

98



2015 ,Nn"D 86.5/122 ,Ti7Wi1 XV IIN"™MA
Almond Trees in Blossom, 86.5/122 cm., 2015
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2017 ,n"D 76.5/114.3 1'TD
Autumn, 76.5/114.3 cm., 2017
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2015 ,n"D 76.5/56 ,0"01T{1
Oleander, 76.5/56 cm., 2015

2014 ,N"D 65.5/76.5 ,Y'j7
Summer, 65.5/76.5 cm., 2014
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2022 ,N"D 38.2/46 ,0'N1A
Flowers, 38.2/46 cm., 2022

2012 ,1n"D 40/50 ,11M™Mi1 TIN™MA
Pomegrntes Flowers, 40/50 cm., 2012
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2021 ,Nn"D 80/79.5,0'N110
Flowers, 80/79.5 cm., 2021




2020,Nn"D 50/80 011N T
Desert Roses, 50/80 cm., 2020

2022 ,n"D 90/70 ,0¥1i1 "NX
After the Rain, 90/70 cm., 2022
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2021 ,Nn"D 60/70,0'N1A
Flowers, 60/70 cm., 2021

2023 ,0"D 30/40 ,0'N1A
Flowers, 30/40 cm., 2023



2018 ,Nn"D 90/90 ,0'D1D{7{7
Cacti, 90/90 cm., 2018




2022 ,n"D 75/90 ,0'D1D{7{7
Cacti, 75/90 cm., 2022
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2021 ,1n"D 80/120 ,NN10 DID{7{7
Blooming Cactus, 80/120 cm., 2021
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2023 ,n"D 80/80 ,0'D1D{7{7
Cacti, 80/80 cm., 2023
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2021 ,Nn"D 40.5/50 ,j7NVi 1M17¥1N
Lilies of the Valley, 40.5/50 cm., 2021
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2012 ,N"D 86.5/86.5 ,711"INN
Sunflowers, 86.5/86.5 cm., 2012
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Lilac, 65.5/76.5 cm., 2019




2012 ,N"D 66/81.3,0'N1A7 DY N1'7T
Dabhilias with Apples, 66/81.3 cm., 2012
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Flowers, 45/45 cm., 2015







2015 ,n"D 60/70,0'N10
Flowers, 60/70 cm., 2015
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Bouquet of Dahilias, 50.4/40.6 cm., 2015




2020 ,N"D 60/60 ,0"T11
Roses, 60/60 cm., 2020
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2022 ,n"D 40/40 ,0'110
Poppies, 40/40 cm., 2022

2023 ,n"D 40/40 , 71171
Dabhilias, 40/40 cm., 2023



2020 ,Nn"D 40/40 ,TI"IINTX
Peonies, 40/40 cm., 2020

2019 ,n"D 50/50 ,J11"1INTX
Peonies, 50/50 cm., 2019
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Peonies, 78/64.7 cm., 2012
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1948 ,71 7V 1NV ,ATIi1' 117N ,0171 1'MMY7
Ludwig Blum, Judea Desert, oil on canvas, 1948

1950,71 7V 1NV ,NN7Y 11,0171 1'1MY
Ludwig Blum, Solomon Mountain, oil on canvas, 1950
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Landscapes

Desert landscapes

Leifer's loving gaze is ideal for depicting the desert
landscape of Israel, and especially that of the Judean
Hills, the Negev and Mitzpe Ramon.

The artist's landscape is a desert landscape that every
person in Israel will recognize, but at the same time it is
nowhere to be found, because in his paintings the artist
creates a mix between the familiar external landscape,
which serves as his inspiration, and his own internal/
personal landscape, which may not have been familiar
to him either, and with which he is able to become
familiar as it is created by his hand on the canvas and
becomes present.

The desert landscape in this series echoes nature,
as Goethe wrote: "Nature is not the appearance of
things, but the way things work without any outside
intervention".

The landscapes serve as inspiration and a starting point
for Leifer, and at the same time they are also a sacred
asset found in his visual and emotional memory, and so
he draws their outlines with holy reverence. Thus they
become sacred for him, because they have come to him

2013 ,n"D 71.1/96.8 ,N7Ni1 07
Dead Sea, 71.1/96.8 cm., 2013
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from the outside, penetrated into the interior, and then
become a mix and a metaphor for emotional, historical
and inherited states that he bears.

A landscape is a portrait, and the portrait of the land
is the same as the portrait of the person, because "the
person is the pattern of the landscape of his homeland",
as the poet Shaul Tchernichovsky wrote. And in the
landscape of the barren soil of the dry desert, Leifer
depicts sheep, goats, donkeys, the people of the desert
and their dwellings.

The color palette of this whole series of paintings is
naturalistic - monochromatic, matching the shades of
the desert, and emphasizing its exposed and friable
textures. The light in all the works is strong and bright.

Like the painters of Israel of the 1930s - 1950s, such
as Ludwig Blum in “The Judean Desert” (1948) and
“Mount Solomon” (1950), who depicted the arid desert
landscapes, and by means of them reflected the
romantic-oriental appearance of the Land of Genesis,
so the desert paintings of Leifer are also a kind of
connection between the country’s historic past and its
present, here and now.



2018 ,n"D 70/115.5 710N OT"
Hard Day, 70/115.5 cm., 2018
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2018 ,n"D 71/90 ,LM7 O
A Scorching Day, 71/90 cm., 2018




2021 ,N"D 90/100 711
Landscape, 90/100 cm., 2021




2021 ,n"D 80/120,]1M1 1A¥N
Mitzpe Ramon Desert, 80/120 cm., 2021
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2016 ,N"D 86.3/100.3 ,1 1711 111N
Judean Desert 1, 86.3/100.3 cm., 2016




2018 ,N"D 76.5/97 ,01'1 UXTIX
Midday, 76.5/97 cm., 2018




2016 ,N"D 76.3/114.5,3 {1T1i1" 111N
Judean Desert 3, 76.3/114.5 cm., 2016
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2016 ,N"D 76.3/116,2 i1 T1i1' 11N
Judean Desert 2, 76.3/116 cm., 2016
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2010,N"D 67/116 ,NdW1 VDN
Forgotten Journey, 67/116 cm., 2010
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2019 ,N"D 71/86 ,Nd¥W110)
Forgotten Village, 71/86 cm., 2019




2008 ,N"D 81.2/152.4 11V
Evening, 81.2/152.4 cm., 2008
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2012 ,0"D 90/140 ,17"7
Night, 90/140 cm., 2012
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Green landscapes

Alongside the series of desert paintings is Leifer's series of
green landscapes.

Some of them depict a local landscape, such as Rosh
Hanikra, a bird's eye view of the coastline; flocks of sheep
grazing among olive groves around Jerusalem; or the boat
anchorage in the old Jaffa port early in the morning.
Landscape paintings from other countries include flocks of
sheep in the mountains of Georgia; a stream with verdant
trees on its banks; old Toledo, characterized by its stone
houses and the bridge over the Tajo River in naturalistic
colors; the city of Matera in Italy and its houses, in a
monochromatic color scale between white and brown; a
view of a town in Tuscany at twilight, its houses painted
in shades of orange-red; and a view of Venice, with its
characteristic houses and gondolas reflected in the waters
of the canal.

Not lacking in this series are landscapes that depict the
seasons, such as fall, with the trees losing their leaves, or
the beginning of spring, in the depiction of budding trees.

In both Leifer's desert landscapes and in his green landscape
paintings there are hinted motifs of life and death: a single
tree in the Dead Sea landscape is a metaphor for life and
growth from the salty soil of the "Sea of Death"; an arid and
desolate Arava landscape with a donkey is a reminder of
the coming of the Messiah and resurrection of the dead; the
landscape surrounding Jerusalem echoes the victory and
sanctity of the city for the three religions. Death and rebirth
are expressed, once again, in the paintings of trees in the fall
and spring.
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2019 ,Nn"D 70/105.5 ,i1N1IN
Rest, 70/105.5 cm., 2019
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2019 ,Nn"D 90/120 ,1"IN1XA
Georgia, 90/120 cm., 2019
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2018 ,n"D 87/122 ,0"7w1"
Jerusalem, 87/122 cm., 2018
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2015 ,n"D 91.3/122.3 , 0717 YON
Olive Orchard, 91.3/122.3 cm., 2015
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2018 ,n"D 70/115 ,0"7w1"
Jerusalem, 70/115 cm., 2018
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2019 ,N"D 80/120 ,iT"NIX]
Georgia, 80/120 cm., 2019
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2022 ,n"D 70/100 711
Landscape, 70/100 cm., 2022
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2019 ,n"D 80.5/120 ,1'TD
Autumn, 80.5/120 cm., 2019
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2019 ,N"D 76.5/114.5 ,1AXi TI'UX)
Early Spring, 76.5/114.5 cm., 2019
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2012 ,n"D 89/117 ,10" 1j711
Morning, Jaffa, 89/117 cm., 2012
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2023 ,n"D 96/90 ,iMj7'1i1 ¥X1
Rosh Hanikra, 96/90 cm., 2023




2023 ,n"D 71/86 ,i1NLN
Matera, 71/86 cm., 2023




2012 ,n"D 91.5/122 17710
Toledo, 91.5/122 cm., 2012
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2018 ,N"DU 91.4/121.9 ,i1°X1
Venezia, 91.4/121.9 cm., 2018
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2014 ,N"D 91.4/121.9 ,111j7010
Tuscany, 91.4/121.9 cm., 2014
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Between the figurative and the abstract

In style, Leifer's series of paintings of buildings stands
between the figurative and the abstract.

In "Synagogue in Tel Aviv", "White Suite" and "Oriental
Motif", there is a figurative description of buildings in
which their outlines gradually fade into the abstract. The
monochromatic coloring that the artist has chosen for
these paintings also contributes to the dissolution of the
images, to the point that it is difficult to distinguish them
from their background. In the painting "Still Waiting",
Leifer has chosen to use brown tonalities. The houses,
as well as the trees, the donkey and the sky, merge into
each other and flatten the outline.

The path to abstraction is demonstrated in three more
paintings in the series, in which the artist depicts
buildings in shades of one color: green, blue or yellow.
In these paintings he 'dismantles' the structures, and
depicts them in a style that is somewhere between the
figurative, the cubist and the abstract. The background
and the image (the buildings) receive the same weight
and attention underhisbrush. Thedetailsin the buildings
are minimalist and are expressed mainly in Leifer’s play
with the shades of the chosen color.

The inspiration for these paintings by Leifer, which fall
between cubism and abstraction, is the painting by the
Jewish-German painter Lionel Feininger "Barns at Night"
(1930), in which the dominant tonality is shades of blue.
The artist uses the same transition from the figurative to
the abstract in the paintings "Oriental Motif" and "Pears
inthe Garden". In each of them he also uses one selected
color: in the first - shades between yellow and brown,
and in the second - shades of green.
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(D"7WN,7XIWT IXTIN (DIX) 1930 ,N"D 40/54 ,71 7V 1N ,i17'71 D'NOX 13110 7117
Lyonel Feininger, Barns at Night, oil on canvas, 40/54 cm., 1930 (Israel Museum, Jerusalem)
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2002 ,Nn"D 80/90 ,i1117 MO0
White Suite, 80/90 cm., 2002




1993 ,n"D 65/70,1'IX 7711 NDI1D 111
A Synagogue in Tel Aviv, 65/70 cm., 1993




1996 ,N"D 80/80 ,NJW1 11NN 11ODANY7 7Vnn
A Pasta Factory in a Forgotten District, 80/80 cm., 1996




2011 ,N"D 72/86.5 , TNV 1" TV
Stand Still, 72/86.5 cm., 2011




1998 ,N"D 80/90 ,'N1TN 1'DIN
Oriental Motif, 80/90 cm., 1998




1998 ,N"D 90.5/80.5 ,i1'17D0011
Nostalgia, 90.5/80.5 cm., 1998




2009 ,N"D 50.8/91.4 ,iX'T1NN17
Composition, 50.8/91.4 cm., 2009
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2009 ,n"D 71.1/86.3 ,"N1TN 1'DIN 177
Night, Oriental Motif, 71.1/86.3 cm., 2009




2009 ,N"DU 86.3/71.1 ,"IXT'1 1'DIN
Bizarre Motif, 86.3/71.1 cm., 2009




1999 ,N"D 90/80,131 D'DAX
Pears in the Garden, 90/80 cm., 1999
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2023 ,n"D 97/76.5 ,i1XT10N1j7
Composition, 97/76.5 cm., 2023
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2012 ,N"D 86.3/72 ,NDWIil 1171
The forgotten Garden, 86.3/72 cm., 2012
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Collage

Leifer has four works of collage, in which he incorporates
and attaches parts of items or ready-made items in their
entirety on the painted canvas format.

The pasted items become part of the compositional array,
and represent themselves. This is also how Leifer deals with
the problem of the representation of reality, without slipping
into its traditional, illusory depiction. The interrelationship
between the pasted items and the painted image is in
perfect compatibility: old photographs in black and white
or brown and white with street scenes, family members, a
group photograph, or an old postcard are pasted against the
background of a drawing of a camera from the beginning of
the 20th century. The shades of the painted image and its
background are matched to the shades of the items in the
collage.

In the "Station" painting, which depicts an ancient domed
building (a tomb?) and next to it, date palms, whole or cut
postcards are pasted. The yellow tonality in this work recalls
a sandstorm in the desert, with the contours of the image
blurring in its wake.

In the painting "Abandoned Station" the artist depicts, once
again, an arid landscape in yellow-gray-brown tones in a
semi-abstract style, while a torn banknote and an old note
are pasted in the background.
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2010 ,N"D 40.3/50.5 ,11N7T1
Station, 40.3/50.5 cm., 2010




2010 ,N"D 48/61.5 ,NA1TV i1INT1
Abandoned Station, 48/61.5 cm., 2010
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2011 ,N"D 51/67 1121
Memory, 51/67 cm., 2011
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2011 ,1n"D 60/70 ,0"7W1N'N T1111D'T
Memories of Jerusalem, 60/70 cm., 2011




Cubism and abstract

In his work Leifer also wanders towards a style of painting
called simultaneous (hermetic) cubism, known from the
works of Picasso and Braque from the years 1911-1912.

With Leifer, as with these artists, there is the use of
monochromatic composition and a complete flattening
of the space. In the plane of the paintings in this series, all
the disjointed segments are spread out at the same time,
from every possible angle, and are seen from one point of
view. As a result, it is the network of segments alone that
builds the composition until it becomes very closed and
hermetic. The object disappears from sight. The painting
looks completely abstract, and in fact it is not possible to
recognize the subject depicted.

The artist uses the word "composition" as the title of most
of his works in this series, and in exceptional cases the
name will change to "Untitled". By this choice, Leifer intends
to convey to the viewers of his paintings a purely sensual
pleasure, created by the array of colors and shapes on the
formats.

The colors in the works in this series focus on pure colors:
red, blue, yellow, black, white, sometimes in a combination
between light blue and black, orin a play of complementary
colors such as purple and orange.

Leifer's simultaneous cubism turns into completely abstract
painting in three paintings that make up a small series,
in which large patches of color with amorphous shapes
appear in shades of yellow, orange and brown, on a black
background.

Abstraction, by its very nature, frees itself from the direct
connection to the object, and allows Leifer to focus much
more conclusively on the concept. The absence that there is
in abstraction also makes it something in itself, something
more concrete, a place beyond and not a place where one
sideis. Thisis how the artist gives us the opportunity to have
an experience without interpretation.
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1911-1912 ,N"D 100/64.5,T1 7V |NW ,)T1Q" ,IDX{7'A
Picasso, Ma Jolie, oil on canvas, 100/64.5 cm., 1911-1912

173



2018 ,n"D 90/71 ,i1'X'T10N1{7
Composition, 90/71 cm., 2018




2020 ,Nn"D 90/60 ,i1'X'T1AN1{7
Composition, 90/60 cm., 2020




2010 ,N"D 101.6/76.2 ,i1"X'T1AN1j7
Composition, 101.6/76.2 cm., 2010




2019 ,N"D 60/90 ,i1'Y"T10N17
Composition, 90/60 cm., 2019




i7

D 115/75 ,i1'X'710N1
Composition, 115/75 cm., 2023

"

2023 ,N
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2013 ,N"D 102/76 ,1"XT10N1j7
Composition, 102/76 cm., 2013




2010 ,N"D 71/96.5 ,X11AN17
Composition, 71/96.5 cm., 2010
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2009 ,n"U 71/96.5,2 'DN ,71"X'T1AN1j7
Composition, No. 2, 71/96.5 cm., 2009
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2011 ,n"D 72/97 ,JINTD X77
Untitled, 72/97 cm., 2011
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2009 ,n"D 66/76.2 121N X7 11
An Unfamiliar Landscape, 66/76.2 cm., 2009
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2012 ,n"D 82/59,3 'ON ,iX"M9N1j7
Composition, No. 3, 82/59 cm., 2012




2010 ,N"D 71/86.5,1 'DN i1"X'T10N1j7
Composition No. 1, 71/86.5 cm., 2010




2012 ,0"D 72/97 ,JIMINDN 111N
A Mysterious Melody, 72/97 cm., 2012
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2018 ,N"D 86/71 ,i1"X'T1ON1{7
Composition, 86/71 cm., 2018




End note

From a curatorial point of view, all the series of Boris
Leifer's paintings show that he has indeed come to a
recognition and acceptance of himself as an artist. Out
of this comes his authentic, honest and professional
work, which also reaffirms the teachings of the Jewish
philosopher Martin Buber regarding the artist and art in
general:*

"Art has one source and it is eternal. And what is this
source? That a form stands before the man and seeks to
be transformed through him into a creation. The world is
full of countless forms and they 'ask' to be transformed
into an artistic object. The act of creation is an existential
act, which starts in the soul of the artist who responds
to the 'invitation' of the form and releases the power of
creation. The creative person who has been 'hit' (in the
sense of 'encountered') by a form has no choice: he must
realize it, clothe it in material. Just as the forms wait
for the person to transform them into works of art, so
the works of art await the dialogic encounter with the
viewer. As if from a dream, the work seeks the encounter
with the man, who will lift the spell and embrace it for an
eternal moment."

* Martin Buber, | and Thou, translated into Hebrew by
Aharon Fleshman, Mossad Bialik, Jerusalem, 1957, p. 19; 23.
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2001 ,N"D 46/71 ,XDD1j71 27T
AFish and a Box, 46/71 cm., 2001
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